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SENSIBILITY

magazine's editor-in-chief David Haskel takes alunch break to talk
pubi[shlng, politics, and TikTok lines with nferview’s own Mel Ottenberg

/A Y\ MEL OTT 1
[/ THUASORY 1\ hronght you
| oot | DAVID HASKELL: OB,

that stuff

sit down and mebody
. frant of & Itve anitienoe, or have
that kind of social media prosence

than to

did was creato all these vertioals
likes Vulture, The Cut, and Curbed,
a8 places to double down on all of
our cbscssive enthusiasm arcund

N/ gooat. Idomubscrbo bt
/" thay

OTTENBERG: Do yon want Liza or
Algx Consant?
HASKELL:ITg0 Liza.
ENBERG: That'awhat ! figured.
TARRELL: And I aloe goingtotry
o hkmy s e covar, bo-
auso I have a thing with frionds
Seho think Tlook Hke bim.
OTTENBERG: Oh, really?
HASKELL: Yoah. Can I got an Amer-
foano, pleass? With some regular
R cathaki.
SPEAKE
L0 hank you. Bafore we
start, can you tell mo what you
think malkos a good Inferview mag-
azine intarview?
OTTENBERG: What makoes a good
Interviswmagazine Interview is an

people. There's something reveal-

ing, but it also just foels likea time

oapsulo of tho moment, without
trying toohard.

HASKELL: How oftan do you do the
interview?

OTTENBERG: T don't know. T just
like doing the intarview once in
a while because I lika talking to
people. What about you? What's

rocoss?

your p
HASKELL: I mean, the kind of dan-
rous, live-wire aspect of how you
dnitl.spm of what makes nwmag-
azine fbel 5o alive right now.
it's so diffarent. from how T \init Ix
oditor-in.chief. I'm writing
wlt.h a hy]ins. l.nd I don’t do that
. 1 liko shaping
mwsrlll ]‘th mols exciting to me. T
basfoally foal like my role iaa direo-
wr on movie. You're casting, and
working towards a big plc-
mm huhthanywnllmmhhaedi
tors room shaping tho material
You're pw:mg on & show, and all
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OTTENBERG: T like reading your
movie cover to cover, in print.
EELL Tlove g job and [tk
it showsupin the magazine. When-
avar wo 54 sach othar and wa're
trading war stories and comph-
ments, I think it's because wo're
both having fun and editing from a
placo of confidenco. That confl-
denoo allows you to be ballay; it al-
lows you to be oreative and switoh
things up. I'm often pushing the
stafTtowards a. wairdar direction.
R 1: Can I taks your
OTTENBERG: We didn't look at
the menu yet. Do you know what

youwant?
HASEELL I'm interested in that
ogg and artichoke thing.
OTTENBERG: It's
HASKELL T'vo worked at New Fork
‘magazine for 16 years now, and for

pe:
u.nd not censor their own brains—

OTTENBERG: Right.

HASKELL: And thon the big trony-
my phona, umnl ¥ right bofore T
got hare, popped up this article
from Hiooutrg sboat tha grost
print revival of 2024. That's what

T've boen saying to my colloaguos
‘bosses for the last year or so,
which s that the is

an mmmw thrilling, oontompo-
rary prod: d world 18
gatabing up o why it's a smart
sinass move. Wo publish a maga-

zine every two weeks, publish
about 80 starios a day on the wob-
sito, and publish €ix opisodas of &
podoast each woalk. Thare's so much
differont; stuff coming out in the
cinematic universe of New York
‘magazing, and I think it all croates
an environment you want tobe inif
you're a certain kind of parson.
‘We're not for everybody, and that’s

important to own and
confldent about, but there's a hand-
ful of & million poopla who are
that

wairdos, for the
oat part. Thero's something un-
usual about everybody that we am-
ploy, but tho tendancy whan ou
‘work at a

ty—a Now Yorkar’s sensibility.

OTTENBERG: How doos the print

issua coma together? How many is-
yoar?

try to flatten yourself out to ﬂeum
out, how to succeod.
'OTTENBERG: One hundred parcent.
Wait, but did your training for the
first 10 yoars give you the full idea
hat:thom sup, to

Pprodecessor
was a fantastic editor and saw it
through o big transition from a
print magazine to a magazine that
was both print and digital. It was
& sort of restoration project to
ma'ke Nsw ank na.g-zine a8 great
ita first decade.
u'mlnd aauoe mmmﬂ of a sholl
ofitsslf. And 50 ome of tho things wo

93

whas th thoma of tho anniversary
issue for next spring will ba.

OTTENBERG: Exouso me. Ho's go-

Ingtohare the ogr thing. T'm going

and wa'll

mm an msum verds. And may
T havo an icod tea?

SPEAKER 1: Suro. And would you
liko anothor coffoa?

HASKELL: Yee, thank you. Soit's fun
beoi we

“adanton of anxiety and streas, it's
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CA% OV

MASON
RAMSEY
RIDES
AGAIN

Six years after he first appeared in this
magazine (back whenhe was the viral
sensation known as Yodel Boy),
the 18-year-old country singer is back,
this time with a new Christmas EP,
abrand-new whip, and answers
to some pretty personal questions
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